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Log Line

After Robbie and Trey encounter intolerance and hostility at the hands of their new neighbor Chris, a preacher’s son, a shocking crime occurs and forces those affected into desperate and dangerous actions.
Short Synopsis

Robbie Levinson and Trey McCoy suddenly encounter intolerance and hostility at the hands of their new neighbor, Chris Boyd, the son of a fundamentalist preacher.  One evening, Trey sets out on his nightly walk with their dog and never returns. Immediately, fingers are pointed and Chris and Robbie become the prime suspects.  With no support from the authorities, Robbie receives help from some unlikely sources to execute a desperate and dangerous plan that uncovers secrets that will turn many lives upside-down and ultimately bring the perpetrator to justice, regardless of the consequences.

A testament to the power of love and the destructive nature of radical religion-based prejudice, Hate Crime is a film by Tommy Stovall, shot entirely on location in Dallas, Texas. Seth Peterson (Providence) stars as Robbie, with Bruce Davison (X-Men 1 & 2, Runaway Jury), Giancarlo Esposito (Usual Suspects, Homicide: Life on the Street), Cindy Pickett (Ferris Bueller’s Day Off), Chad Donella (Final Destination), Susan Blakely (The Towering Inferno), and Lin Shaye (There’s Something About Mary) rounding out the all-star cast.

Long Synopsis

Robbie Levinson and Trey McCoy, a gay couple in their late twenties, live in a quiet suburban neighborhood and are especially tight with their widowed neighbor Kathleen.  Stable and together for six years, Robbie and Trey gain an unwanted conflict when Chris Boyd moves in next door.

Chris has moved out of his parents’ house to gain some independence, yet he remains under the control of his overbearing father, a fundamentalist preacher.  One night outside his house, Chris threatens Robbie and reveals his disdain for gay people.  Robbie does some research on Chris and discovers that he belongs to an anti-gay activist group.

One evening, Trey walks the dog while Robbie stays home.  After Robbie is surprised by a strange noise outside, he opens the front door to find their dog Phoebe, leash still attached, scratching and whining.  Robbie, led by Phoebe to a dark wooded neighborhood park, discovers Trey lying on the ground, alone, bloody and badly beaten.  Trey is rushed to the hospital and slips into a coma.  Robbie, along with Trey’s parents, Jim and Barbara McCoy, must deal with uncertainty and difficult emotions while Trey fights for his life. 

Chris becomes the prime suspect when Robbie tells police that he had to have been Trey’s attacker.  But Chris has a solid alibi: his father, Pastor Boyd.  Detective Elizabeth Fisher, convinced that Chris and his father are lying, discovers that Chris and a friend were previously arrested for harassing a gay man.

Robbie is confident that Trey will identify his attacker when he wakes up, but Trey takes a turn for the worse and goes into a seizure.  The doctor delivers some horrific news: Trey is brain dead.  Before Trey is let off of life support, Robbie vows to him that he will get justice.

Jim and Barbara begin to turn on each other, both devastated and confused over the loss of their only son.  Jim struggles with his alcoholism and begins to question his faith and God.  Barbara becomes angry and focuses on her burning desire for justice.

Kathleen, jaded by her own experiences, tells Robbie that he can’t rely on the law.  So, Robbie, frustrated by the slow investigation, begins to seek evidence on his own.   He confronts Chris at church in an attempt to draw a confession.  But instead of admitting to the murder, Chris humiliates Robbie by spitting in his face.

A homicide detective, Sergeant Esposito, is added to the case and begins to clash with Detective Fisher.  He points the finger at Robbie after learning that he will benefit from a sizable life insurance policy from Trey’s death.  Esposito reveals to Robbie during questioning that he believes Robbie is the murderer. A fuming Robbie attacks and punches Chris at his church, landing himself in jail for assault.   

When Robbie is released from jail, Detective Fisher tries to convince Esposito that Robbie couldn’t have killed Trey and that Chris is lying.  But Esposito has already begun discussions with the DA to bring a case against Robbie.  Disgusted that he himself has become the prime suspect, Robbie breaks into Chris’ house and searches for anything he can find.  While there, he comes across something unexpected that poses a mystery, and possibly proof of Chris’ motive.  Robbie starts to follow Chris and soon learns that Chris has an important secret.

Robbie continues to follow Chris and overhears a private conversation, proving what really happened the night Trey was attacked.  Robbie and Barbara, both disillusioned with the legal system, decide to take justice into their own hands.  With the help of a willing Kathleen, Robbie and Barbara anxiously attempt to carry out their plan of revenge.

DIRECTOR’S STATEMENT
A Q&A with Writer/Director Tommy Stovall

Q: You had been developing the screenplay for Hate Crime for a few years before you wrote it. Could you discuss how the story evolved? 

The title came to me years ago, before the Matthew Shepard incident, before the current cultural debate about gay marriage. I just thought it was a good, in-your-face title that would be provocative. I thought, “what if there were a gay couple, and one of them got murdered? What would the other person do?” 

The characters in the story sort of came to me and gradually coalesced; I would jot notes about them and developed them on and off for a few years. Then my screenwriting took a back seat for a while when our son Trevor came into our lives. But I would still keep up on what was happening in the news on the topic of hate crimes, clipping articles, that sort of thing.

The character of Kathleen was based on a good friend and neighbor of my mother’s, also named Kathleen, who has always kind of occupied the role of “neighborhood watchdog.” Like the on-screen character, she’s a rustic Texas woman, the sort of person who will kill a rattlesnake if it wanders into her garden. Incidentally, the real-life Kathleen, who’s in her late ’80’s, saw the film and loved it!
 

Q: Hate Crime takes place in a suburban neighborhood in Dallas. How important is the setting of the film to the story?

It’s important that it’s set in the Bible Belt, not necessarily in Dallas. I know Dallas well, so I chose to set the story there. But the main thing was to have it in a Southern town, and it would also need to be a big city, so that gay people would be likely to live there and feel comfortable there. Yet it would also need to be a place where there would be a number of fairly conservative people as well, to create the dramatic tension.
Q: You were born and raised in Llano, Texas. What were the social attitudes like, particularly regarding gay people, when you were growing up there?


Well, Texas isn’t as conservative as you might think, but growing up gay in a town like Llano, which has a population of 3,000, is a different story. For one thing, everyone knows each other; you go to elementary, junior high and high school with the same kids. There were 84 people in my graduating class. Everyone knows each other’s business. Boys growing up there learn to hunt and fish, to hold in their feelings, not to cry, to “be a man.” Being gay was definitely not good. 


My dad – my stepfather, actually – was the town vet, and I grew up working in the vet clinic, like Trey in the film. Everyone knew my family. My stepfather could be a little intimidating, since he was a very conservative person, a graduate of Texas A&M University, which had been all military, and he was very strong and set in his ways and beliefs. 

I had always tried very hard to live up to his standards and even more so than my younger half-brother -- who is actually his son, not his stepson --  I followed his guidelines in life and his values. Essentially, I was perceived as an ideal child:  I was the class valedictorian, an overachiever in school, I went to college.  Looking back, I was probably an overachiever in an effort to over-compensate for being gay, something I had hidden most of my life.


Anyhow, I waited until after college to come out to my family. I was 23 when I sat down and had “the talk” with them, but all my fears dissipated when I told them. Their attitude did a sort of 180-degree turn-around, and my mother said she somehow always knew. My mom’s two brothers, my uncles, were actually very protective and said that if anyone ever gave me any trouble, “we’ll kick their ass!”

Q: What influence did your young life have on the story in Hate Crime?

I think my growing up in Llano colored my view of prejudice in general. My family was not really too religious; we went to church on special occasions, around the holidays, so it was easier on me growing up where I did than on some kids whose families were more fundamentalist.

Actually, I think that some of my experiences living in Dallas affected the story as much as my earlier life experiences. [Stovall’s partner] Marc and I got involved in PFLAG [Parents & Friends of Lesbians And Gays], attending their meetings in the mid-90’s, the era of people like Senator Jesse Helms and Fred Phelps, the head of the Westboro Baptist Church and founder of www.godhatesfags.com – the guy who picketed Matthew Shepard’s funeral back in ’98.

We received the PFLAG bulletins, which included coverage of hate crimes and other topical news. There was once a guy who attended a meeting, the son of a fundamentalist preacher, who had been a student at Jerry Falwell’s university. He had a boyfriend and when they were found out, he was expelled and shunned by his family. I developed the Chris Boyd character, who’s also the son of a preacher, in part on him. 

Q: Your family was not like Chris’ family in the film, but you deliberated a great deal over coming out…

Well, I think that most young people growing up somehow get the message that being gay is somehow “wrong”, it’s just not natural. In my case, when I was a teenager, I thought, “I’ll go off to college, away from Llano, and get some counseling and just fix it.” Simple. 

Q:  As the film opens, it’s already established that Robbie and Trey will marry, but they are at an impasse about whether to adopt a child. Why did you choose to make this the question they are facing?

I wanted to give the story an emotional conflict. Robbie’s dramatic arc is that he follows the rules, he’s sensible. Ultimately, he does something that goes against everything he believes in, including the justice system. But along the way, I wanted to show that although Robbie and Trey are equally devoted to each other, they’re different people. Robbie thinks that they should take parenting classes, take their time. Trey loves video games, toys, he’s emotional, impulsive, a big kid. He’s definitely more at peace with who he is as a gay man. Robbie’s got his guard up, shies away from public displays of affection.

Some of the dynamics of the two of them and their families mirrors my own life; for example, Robbie and Trey often babysit the nephew, who is Robbie’s sister’s son, whose own father is not in the picture.  In a similar way, Marc and I have been the grounded ones in our families. We’re the ones that host Thanksgiving, give advice to our siblings. We’re the ones that people would leave their kids to in their wills. The nephew in the movie sees the two guys as father figures; he sees them both as uncles. Marc’s niece and nephew see us as two uncles. They don’t have problem with our being gay; Robbie’s and Trey’s families are okay with who they are. My mom actually said to me the same line Trey’s mother says when Trey tells her he’s thinking of adopting a child: “I’ll donate an egg!”

Q: Still, it’s one thing for society to be accepting of gay people marrying; it’s another for them to agree that gay couples should be responsible for raising children.
Absolutely – in many ways, it’s much more significant. It’s sort of the acid test of whether you accept gay people or not. In our case, we had decided to move to Sedona well before we even considered adopting a baby, but once we had been through that process [in Dallas], we were glad to get away as people in Sedona are much more accepting of gay people and families.

Q: It would seem that people are also somehow more accepting of lesbians adopting children than of two gay men adopting a child? 
Yes, I think lesbians as parents are somehow definitely less threatening than gay men, for some reason. Homophobia itself is a fear that seems to stem from an emphasis on hyper-masculinity – or to put it another way, it’s a kind of misogyny, a rejection of the feminine.

Q: The gay marriage debate is one we’ve seen take center stage in the most recent national political debate and certainly in many regional political arenas as well. How does Hate Crime dovetail with this national cultural dialogue?

To some extent, it’s coincidental, since the biggest catalyst for my choosing this storyline as the backdrop was exploring religion, and how it influences people’s views of the gay lifestyle overall. It’s a hot button issue, and that’s important, but the bigger question is how do people of faith view gays?

Q: That’s true - the film frames the story not only as opposing forces in society, but as opposing forces among Christians with different points of view…

I felt it was important to show that Christianity is multi-faceted, that there’s a dichotomy of different types of Christians that all trace their lineage back to the Bible and belief in Christ. It’s fascinating to me, and I think it’s important to give the full picture. If I had presented a more narrow view of religious people, I wouldn’t have gotten such a positive reaction from religious people who have attended our festival screenings. I have gotten a lot of emails from religious people, both those that agree or disagree with the way they are depicted in the film. Do you show righteousness, or tolerance? I think you show both. Christianity has a big tent.

Q: Equally interesting are the women characters in the film: Trey’s mother, Chris’ mother, Detective Fisher – you’ve created some powerful female characters…
So I hear! I didn’t consciously set out to create strong roles for women, but actresses have told me they really welcome such roles. There’s a dearth of good roles for women, particularly actresses of a certain age. With the character of Barbara, I was exploring what tragedy does to a mother. With the character of Detective Fisher, I looked at how her empathy colors her perception of the case: she’s been discriminated against in her professional world, as a female cop. It’s interesting to write, there’s more artistically there when you can add in this kind of depth.

Q: As a writer, you live with the characters in your head for quite a while. What’s it like to see the real-life cast assembled? What dimensions do they bring to the story and to the film?

It’s surreal! First of all, the fact that people were interested in my script blew me away. I was pretty nervous in our first casting session. Hearing the different actors reading the lines I wrote made it all so much more real. Somehow I was kind of embarrassed – they had memorized my lines!


On another level, I had to be open to different possibilities because when you are creating the characters, you have a look in mind, consciously or not, and you have to just block that out. It’s not going to end up how you thought. Each actor brings his input, his interpretation, they bring up questions you hadn’t anticipated. 

Q: Hate Crime has recently met with some extreme reactions in screenings, including audience members “calling out” and yelling at the screen, cheering at different screens. You’ve clearly touched a nerve – what do you think it is?

People have very strong feelings about the topics in this film, but sometimes they aren’t aware of how they feel on a deeper level. For example, they’ll say, “I’m fine with gay people, just don’t shove it in my face.”  And we’ve found that the scene that people have the biggest problem with is not the most graphic; it’s the scene where Robbyie and Trey are in bed talking about adopting a child. Two men kissing, discussing family issues, being tender is more threatening than “stereotypical gay” behavior. This kind of scene puts the lie to the belief that homosexuality is “just about sex.”

I also think the story has to do with people’s sense of right and wrong, and what they would do if the authorities and the system failed them. Where would they turn? So the audience feels some sense of identification when the characters who were wronged exact their own justice. The religious debate within the film also underscores how people really feel about the topic: it hits the core of what they believe.

Q: You debated whether to call the film Hate Crime – why did you ultimately go with the title?

I’m not sure I’d say I debated it. A few people read the script and commented, “Oh, that’s a negative title.” Other people really liked it. Everyone seemed to have an opinion, which told me that was a good thing!

I also thought it important to emphasize that the definition of a hate crime could be about extended to include incidents against gays, not just those directed toward people of a certain race, gender or national origin. I think people don’t realize how extreme some incidents of hate crimes against gays actually are; there are so many incidents that go without media coverage. In 2003, there was a man in Tucson who was convicted of killing a gay man with a baseball bat. He was tried under the hate crimes laws and that got a great deal of coverage. It was a pivotal case. It made it more real. 

But regardless of how people react to the film, I find myself reminding them, “it’s a movie.” 
About the Cast:



SETH PETERSON (Robbie Levenson)
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Seth was born in New York City on August 16, 1970. He moved to Los Angeles, California when he was still a toddler and grew up in and around the Hollywood area. At a very young age, Seth became involved in local theater. There, he realized his dream to become an actor. He studied and worked towards his goal, getting small parts on film and guest spots on television. In 
1998, he was cast on a television pilot called “Providence”. Seth played the part of Robbie Hansen, the ne'er do well baby brother of the main character. The show ran for five seasons and was the winner of The People's Choice, TV Guide and Emmy Awards.

BRUCE DAVISON (Pastor Boyd) 
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Audiences, as well as reviewers, have always marveled at Bruce's versatility and the power and subtlety of his performances.  When Bruce was first starting out, he received some very good advice from director Robert Aldrich. “Kid," Aldrich said, "be a character actor.  Hero or villain, character actors always work.” True to that advice, Bruce has had a career rich with a variety of roles, both hero and villain, and all shades in between.  The range of his projects reflects that versatility.  

For his work in the film Longtime Companion, Bruce was nominated for an Academy Award, won a Golden Globe, the New York and the National Film Critics Award and a Spirit Award.  He co-starred in the hit FOX film THE X-MEN as Senator Kelly, the avowed opponent of the mutant heroes, which re-united him with director Brian Singer.  He helped launch the movie with a national 'mock political' campaign, exhorting citizens to join him in keeping America 'mutant-free'. Other notable film classics include Arthur Miller's The Crucible, Robert Altman's Short Cuts, for which the cast was honored with a special Golden Globe and by the Venice Film Festival, Six Degrees of Separation, Short Eyes, Last Summer, Ulzana’s Raid, The Strawberry Statement, and the cult favorite Willard.  He has also directed his first feature-length project, the film Off Season for Showtime, starring Hume Cronin, Sherilyn Fenn and Rory Culkin. 



In theatre Bruce won both the LA Drama Critics Award and Drama-logue Award for “Streamers” and “The Normal Heart” starred in Broadway productions of “The Elephant Man”, “King Lear” and “The Glass Menagerie”, on the New York stage in A.R. Gurney's “The Cocktail Hour” and “Richard III”, and in Los Angeles in “The Caine Mutiny Court Marshal” (directed by Henry Fonda), “A Life in the Theatre” and “To Kill a Mockingbird”.



CINDY PICKETT (Barbara McCoy)

[image: image4.jpg]


Originally from Oklahoma, Cindy Pickett grew up in Houston, where she studied acting with her father, drama teacher Cecil Pickett. Cindy made her feature film debut in Night Games, directed by Roger Vadim.  In 1986, she starred in Ferris Bueller’s Day Off, playing Ferris Bueller’s mother, opposite Matthew Broderick. Other feature film credits include The Son-In-Law, Sleepwalkers, Crooked Hearts, and The Men’s Club.  Her first major role on television came when she landed the part of Jackie Spalding, a series regular on “Guiding Light”.  She went on to star as a regular in the ABC series “Call To Glory”, as well as a regular in the NBC medical drama “St. Elsewhere”, playing Dr. Carol Novino for several seasons.  Cindy starred in the ABC Mini Series “Amerika” and numerous TV movies, including “Echoes In The Darkness” and “I Know My Name Is Steven”. Among her many guest-starring appearances are “L.A. Law”, “The Division”, and “Crossing Jordan”.



CHAD DONELLA (Chris Boyd)
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Chad originally hails from Toronto, Canada.  He attended the York Arts Drama Program, a highly respected theatre school in Canada, where he starred in such productions as “Oedipus Rex”, “Measure By Measure”, and “The Collected Works of Billy The Kid”.  He was subsequently cast in various other plays, appearing on some of Toronto’s finest stages including: “Wild Abandon” at the Tarragon Theatre, “2 To Tango” at Theatre Center East, and “The Juliet Chronicles” at the Factory Theatre.

After moving to Los Angeles he started landing leading roles in the box office hits Disturbing Behavior and Final Destination, garnering him numerous fans and many dedicated websites. Lions Gate, long a fan of Chad’s work, then cast him as their lead in the romantic comedy 100 Women. After seeing his work in that film, they offered him a role in their highly acclaimed release Shattered Glass, with fellow Canadian and friend Hayden Christensen.



SUSAN BLAKELY (Martha Boyd)
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Susan Blakely first gained international recognition as an actress for her starring role in the famed mini-series "Rich Man, Poor Man,” for which she won The Golden Globe for Best Dramatic Actress.  She was also nominated for two Emmys for her performance in the mini-series.  A winner again, Blakely just recently won the Best Actress award from the California Independent Film Festival, for her starring role in the movie Hungry Hearts.

The multi-talented actress, Blakely has a number of interests and has recently created a new line of jewelry, which she designed for her website which will be launched in May. SB Designs, consisting of semi-precious jewelry which has received widespread national media attention and will soon be available on www.SusanBlakelyDesigns.com. 

LIN SHAYE (Kathleen Slansky)
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Lin Shaye made her film debut in 1978 with Jack Nicholson's in Goin' South, but it was the Farrelly brothers who gave Lin her first of a series of memorable characters in their 1994 hit comedy, Dumb & Dumber. The Farrelly's, recognizing both Shaye's talent and a kindred spirit, went on to cast her as the now infamous landlady, Mrs. Dumars, in Kingpin opposite Woody Harrelson, and then in their 1998 smash hit comedy There's Something About Mary. Shaye, at her scene-stealing best, played Magda, the sun-withered neighbor of Cameron Diaz. In Adam Rifkin's 1999 Detroit Rock City, Shaye transformed once again, this time into a God-fearing, KISS-hating mom.  Her other credits include Boat Trip (2002), Dumb & Dumberer, When Harry Met Lloyd (2003),  and A Cinderella Story (2004).

GIANCARLO ESPOSITO (Sergeant Esposito)
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Known as a highly versatile actor, Giancarlo Esposito was born in Copenhagen, Denmark, and then was raised in Manhattan from the age of six.  His mother was a nightclub singer who once shared billing with Josephine Baker, and his father was a stagehand from Italy.  He made his Broadway debut in 1966 at the age of eight in “Maggie Flynn” and went on to perform in many Broadway productions.  In 1979, Giancarlo made his feature film debut in Running, and continued a long string of memorable characters in the 80’s and 90’s in films such as School Daze, Do The Right Thing, Mo’ Better Blues, Malcolm X, Bob Roberts, and Usual Suspects.  On TV, he has appeared in “NYPD Blue”, “Law & Order”, and “Homicide: Life on the Street”.

BRIAN J. SMITH (Trey McCoy)

[image: image9.jpg]


Brian J. Smith, now in his second year of training at the Juilliard School of Drama, makes his film debut as Trey in Hate Crime. Born and raised in Dallas, TX, his stage experience has been extensive. In 2000, he was nominated for a Dallas Theatre League Award for Best Supporting Actor, while still a senior in high school. He studied for two years at Stephen’s Women’s College where he appeared in just under a dozen shows, including Algernon in “The Importance of Being Earnest” and Ludie in “The Trip to Bountiful.” He came back to Texas in 2002 where he appeared as Alex in Quad C Theatre’s production of “A Clockwork Orange”, which earned him rave reviews, including “Best Performance by an Actor in 2002” from the Dallas Observer. “D” Magazine named him as “One of the 64 People in Dallas to Watch”, the only actor to receive that honor. He will spend the next year not only in the training studio, but also performing in hospitals and prisons around New York City as part of the Juilliard Community Service Fellowship.

About the Crew:

TOMMY STOVALL (Writer, Director)

Born and raised in Llano, TX, Tommy Stovall began experimenting with a video camera as a teenager.  Recruiting his friends and family, he began making horror movies and music videos for fun.  After discovering he could make money with his video camera by videotaping weddings, he soon was in demand for his full-production wedding videos, which became a great source of income through college.  A graduate of the University of Texas, Tommy has a BS degree in Radio-Television-Film.  While still in school, he formed his own production company, TRS Productions, specializing in industrial, promotional, and special interest video projects.  He spent many years as a one-man show, doing everything for every project, including writing, producing, cinematography, directing and editing.  

Following the wonderful and life-changing experience of raising his infant son Trevor, now 4, Tommy began focusing on his longtime goal of becoming an independent filmmaker.  In 2003, he started writing the screenplay for Hate Crime, a story he had been developing for a few years.  Along with his partner Marc Sterling, Tommy independently raised the money for the production of Hate Crime, wanting to keep his vision and tell the story his way.  His goal for the movie, in addition to making a timely statement on a controversial subject, is to do what movies should do: engross and entertain.  This is his first time as a feature screenwriter and director.  He, his partner, and their son currently live in Sedona, AZ.

MARC STERLING (Executive Producer)
Marc Sterling holds a BA in Accounting from the University of Texas.  After working for the Internal Revenue Service and two CPA firms, he established Sterling’s Bookkeeping and Tax Service in 1985.  Starting with one client, he grew this company into a huge success that now serves over 2,200 clients throughout the United States.   Marc’s specialty is advising people on starting and maintaining successful businesses.  In his first role as an executive producer in the independent film world, he was instrumental in raising the production funds for Hate Crime, a production in which he also serves as accountant.

P. DIRK HIGDON (Producer)

After gaining his education in film from Indiana University, Texas Christian University, and The University of North Texas, Dirk began his career as an Assistant Director and has worked at all levels of production from Gaffer to Producer, Writer & Director. Dirk’s career has included producing independent features such as Master of the Game, and Screen Door Jesus, shot on the emerging Hi-Def24p format, as well as serving as Associate Producer, UPM, and Production Supervisor on studio and high profile films. He worked closely with award winning producers, including John Schofield, and Marshall Herskovitz. 

JOEY STEWART (Co-producer)

Joey currently lives in Dallas, Texas, and has been working in the film industry for 14 years. Starting as a production assistant on the movie JFK, he has since held positions including Producer, 2nd Unit Director, 1st Assistant Director, Unit Manager, Production Supervisor, and Associate Producer. His focus has been movies and episodic television, but he has also organized   hundreds of national and regional commercials. His hobbies include playing music, going to hockey games, and eating sushi. His parents live in Houston, Texas, and he has 2 brothers, one named Alan who works in the music business in New York, and Steve, who is a med student in Ireland.

IAN ELLIS (Director of Photography)

Ian Ellis has worked in the film and television industry for 20 years. He started in 1983 as a lighting tech/camera operator for the PBS affiliate KLRU in Austin, Texas, while at the same time working in film production as a grip, including the infamous Texas Chainsaw Massacre II.  In 1987, he became a camera operator on the widely acclaimed music program, Austin City Limits, for 3 seasons.  He later expanded his skills, working as a motion picture camera assistant on hundreds of projects, from PSA's and commercials to music videos and feature films.


For the last nine years, Ian has broadened his range of experience by working as a director of photography in film, video and high definition video. His extensive knowledge in the field of high definition led to the launch of his company, Texas Highdef, three years ago.

EBONY TAY (Composer)

An independent recording artist who has opened for acts from Dick Dale to Hall & Oats on European tours, Ebony Tay brings an eclectic mix of influences to her songwriting, including classic rock, blues, folk and world music.  "Ebony is this millennium’s answer to amazing story-telling lyrics," says engineer and mixer Toby Wright, a four-time Grammy-award winner, "narrated with THE most soothing, deep, female voice to grace music in decades."

For Hate Crime, Tay was inspired to create a mix of classical and African sounds, with traditional and Tibetan touches. Driven by memories of a family member who had been the victim of hate crime himself, Tay says "I felt like I needed to take the music to another level because the movie deserved it. It's a great tight story with a lot of surprises."

The Hate Crime score includes the Children of the World Choir and dark electronic artist Mark Corben.  Julie Janata, co-producer of Mayor of The Sunset Strip, calls Tay a very exciting, creative young composer.  “On the Hate Crime score”, says Janata, "she used-instruments from all over the world, in so many layers -mixing east and west. The Section Quartet with tabla and kalimba, she created much more than the usual indie film score. She herself played four instruments and sang.  And her energy is infectious; she really had a passion for the film that spread to everyone who met her."

Full Cast Credits:

Robbie Levinson


Seth Peterson
Pastor Boyd



Bruce Davison
Chris Boyd



Chad Donella

Barbara McCoy


Cindy Pickett
Trey McCoy



Brian J. Smith
Martha Boyd



Susan Blakely

Kathleen Slansky


Lin Shaye
Detective Fisher


Farah White 
Sergeant Esposito


Giancarlo Esposito

Jim McCoy



Sean Hennigan
Stella Davis 



Brandy Little
Connor Davis



Ben Bathman
Alton Kachim 



Luke King

Detective Loy



Earl Browning III
Doctor Kucera



Scarlett McAlister
Father Tim



Tom Marcantel

Policeman



Cas Dodgen
Salesperson



Hana Kapp 
Young Man



Brock Cravy 
Stunt Double



Russell Towery 
Trey age Four



Connor Gewin 
Trey age Ten



Tyler Bucky
Robbie’s Coworker


Kellie Rasberry 

Daycare Teacher


Dee Hennigan
Fisher’s Son



Trevor Sterling Stovall
Robbie’s Mother


KENI LA TRONICO

Robbie’s Father


Vernon Reeves
Phoebe




Heidie

Full Crew Credits:
Written and Directed by
TOMMY STOVALL

Executive Producers
MARC STERLING




TOMMY STOVALL

Producer


P. DIRK HIGDON

Co-Producer

JOEY STEWART

Unit Production Manager
ED BIRD

Director of Photography
IAN W. ELLIS

Edited by


DARRIN NAVARRO

Music by


EBONY TAY

Production Designer
STANFORD GILBERT

Costume Designer

SABINA WINNINGHAM

Casting by

LINDSAY CHAG, C.S.A.

Associate Producer

JODIE TRAINOR
First Assistant Director
DOUG SILVER




Second Assistant Director
ANGIE MEYER

2nd 2nd Assistant Director
BROCK CRAVY

Production Supervisor
ALLISON GRAHAM



Production Coordinator
LORI MENZEL




Office Assistant

CRETH DAVIS

Office Interns 

FERNANDO AMAYA







WENDI BATES


Script Supervisor

JILLIAN JESTER
1st Assistant Camera
J.P. PATIN




PAUL ARMSTRONG



KRISTOPHER HARDY



SteadiCam Operator
DAVID MCGILL





Video Technician

J. PATRICK MILLER



Videographer

JUAN GONZALEZ



Stills Photographer

CAS DODGEN




Camera Assistants

FULTON DROMGOOLE



JIM WINGARD





WYATT ELLIS

Gaffer


KENNY RATLIFF




Best Boy Electric

MARK CATHEY




Electricians

DANIEL MCGARVEY






CLAYTON NULL







CHRIS LEE







ROBERT PASCHALL






CHAD E. MILLER







JEFF CONRAD




JOHN SPATH

Key Grip


DAVID MCSWAIN



Best Boy Grip

JAMES SOWARD



Grips


JENNIFER ALLEN






JORDAN JONES






STEVE WALKER







GREG REIM







JOHNNY F. SMITH

  




ALEX MENA


   


    

STEPHEN RITCHEY



Crane Operator

STEPHEN MOFFATT 

Picture Car Supervisor
JOHNNY ECHAVARRIA



Picture Car Coordinator
PAUL CASTILLO


Helicopter Pilot

ROD TINNEY




SPFX Coordinator

STEVE KRIEGER

Production Sound Mixer
DAVID DANIEL




Boom Operators

PETE HENNING






THADD DAY



Stunt Coordinator

RUSSELL TOWERY

Local Casting Director
TONI COBB-BROCK


Extras Casting        

MAURIE SMITH 





Location Manager

MARK HODGE




Assistant Location Manager
JIMMY SCHWERTNER



Location Scout

JAMES RUSSELL


Property Master                  
JASON HAMMOND                

Property Assistant

TRACI DURAN

Key Set PA

ERIN MCGEE




On Set Dresser

MIKE WILKS 

Set Dressers

ARVONA MICHELLE PERRY


        
SHAWN WEGNER                   

               
SEAN FRITH                           

Draftsman

CHUCK VOELTER






Art Assistant

DUSTY BAILEY


Construction Coordinator
ERIC WHITNEY




Carpenters

TERESA MEGAHAN






RANDY HEARNE






BEN HEARNE







RANDY ROADS





JON KEEYES

Costume Supervisor               SANDY B.

Set Costumer

LAURA HODGES

Costume Assistant

LITSA VALIS

Key Make-Up

MARLENE D. WHITON



Make-Up / Hair

JANET DICKSON



Make-Up Interns

JESSICA GASPAR




APRIL RUIZ

Animal Trainers

ANIMAL ENCOUNTERS

VALERIE FARE

SHAUNA RASHIDZADEH

Production Assistants
NOREEN PEREZ

 




ADAM CONWAY






TIM WILKINS




ADRIAN NEELT





MIKE PIGNATARO


Stand-Ins


LISA CARNAHAN




THOMAS EPPLER

DANIEL CAMILO

Transportation Captain
WAYNE FRENCH



Drivers


PAUL BLAIR




BOB FITE

Police Officers

KEVIN JANSE







SCOTT BRATCHER






SCOTT BAZAN







STEVE POTRYKUS






EDDIE CRAWFORD






RICHARD HUNT




MIKE MITCHELL


Caterer


EPICUREAN PLEASURES


Craft Service

VANESSA OBI




Craft Assistants

TERRINA WILLIAMS






JEFF ROBERTS


Post Production Supervisor
JULIE JANATA


Post Production Sound 
TECHNICOLOR SOUND SERVICES

Sound Design            
MARK MANGINI    

Special Sound Effects    
MARK BINDER

Sound Effects Editors    
JIM CHRISTOPHER    
                       

RICHARD ANDERSON    
                        

SHAWN KERKHOFF

Dialogue Editors     
MIKE CHOCK
                        

STEVE STUHR

Foley Editor

NICK SHAFFER

Assistant Editor      

ROB MORISSEY

Foley Artists         

SEAN ROWE
                        

JOAN ROWE

ADR / Foley Mixer            
DARRIN MANN

Group ADR

GEORGIA SIMON




SPEAKEASY

Additional ADR recording
POST ASYLUM, Dallas, TX


Music Editor

ERIN RETTIG

Sound Recordists        
MARK COFFEY
                        

ANDY SISUL


Re-Recording Mixers
MARK MANGINI
                        

MARK BINDER
Music Producer

EBONY TAY




Scoring Engineer / Music Mix / 

   Add’l Music Production
MIKE FENNEL


Orchestrator & Conductor
GORDY HAAB

Music Preparation

GORDY HAAB




KYLE NEWMASTER

Music Production / Mix
TOBY WRIGHT

Music Production / 

Programming 

HERWIG MUERER

Music Business Affairs
BILL DERN


All Music Recorded at 
UNIVERSAL MUSIC PUBLISHING, INC.

Strings performed by
THE SECTION QUARTET


Acoustic & Electric Guitars,

Piano and Rhodes

EBONY TAY


Upright and Electric Bass
MARK CORBEN

Drums, Percussion, Kalimba
BILLY HAWN


Piano, Hammond Organ
KRISTER AXEL

Tabla and Percussion
CHRIS LOVEJOY


Contra Bass, Bass Clarinet
SPIRITUAL BACKCATCHER

Horns


BONNY M. SANCHEZ




CLYDE HAGEMAN

Post Production Services
MODERN VIDEOFILM

Post Production Coordinator
KEN QUAIN

Online Editor

JEFF WINSTON

Colorist


KEVIN SHAW

Visual Effects Artist
MARK INTRAVARTOLO

Title Design

CASEY LEMING




CORINA ZUNIGA
Entertainment Attorney
MICHAEL SALEMAN

General Counsel

REBECCA COVELL

Graphic Design 

EXPRESSIVE ARTS, INC.

Travel Agent

HOWARD WEISS 

Medical Services

DR. JOHN CASEY

Payroll


MEDIA SERVICES



Accounting Assistant
MARY ANN MCCARTY
Wardrobe Provided by
FOSSIL




GEOFFREY BEENE 

EILEEN WEST




JOE BOXER




SKETCHERS U.S.A., INC. 




HAROLD’S 




CARHARTT, INC.




WILLIAMSON-DICKIE MANUFACTURING 




IKE BEHAR APPAREL & DESIGN INC.  




NINE WEST




SEDONA SPORTS




ADAM AMBRO

Make Up Provided by
M-A-C COSMETICS




SUSAN POSNICK, INC. 




BURT’S BEES, INC. 

Hotel Accommodations
THE STONELEIGH HOTEL




CANDLEWOOD SUITES
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